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We chose Polychromy as the 2010 Verriales theme
expecting it to push to new heights the creative
expression of the internationally-renowned glass
sculptors who each year honour us and the
gallery with their superb thematic works.

The concept of polychromy comes from ancient
Greek and it signifies art in several colours.
Artists are known to have painted in polychromy
since the Lydian artist Bularcus eight centuries
before Christ’s birth and on into Greek Antiquity.
We tend to think all

monochrome, white marble coloured, whereas

ancient statues were

they were in fact mostly polychrome, executed in
a combination of materials like Athena by the
famous Greek sculptor Phidias or painted in
brilliant colours and lavishly adorned in the older
Assyrian, Babylonian and Phoenician manner.

It was nature that gave us the perception and
desire for colour by offering our eyes a
polychrome world. We are somewhat limited by
only being able to perceive colour wavelengths
from 400 to 700 nm - from ultra-violet to
infra-red — nevertheless, we can distinguish
thousands of different colour nuances.

From the time of his first rock paintings man has
learned how to make the colours that nature

showed to him in the flowers, plants, rocks, fish,
rainbows, sunsets etc. He made them from
atural pigments and dyes extracted from plants,
animal matter, crushed rock and earth, whereas
today he can buy artificial pigments.

Our world is one of colour. It is fully integrated
into our social life, used to identify social status
and also to express emotions and feelings.
Colour is an indication of life.

Some colours are universally understood: red for
stop/forbidden and green for go/permitted.
Flags, products and brands, religions and
political parties all choose and exploit particular
colours for identification and to complement a
name, logo or shape.

Colour is also an indication of position and
function within society. Stendhal used it thus in
several of his books, notably in The Red and the
Black where Julien Sorel’s life is associated with
black for religion or red for a military career, like
the Légion d’Honneur decoration to this day.
Colour can also be a symbol of nobility and
power: from time immemorial authority has been
indicated by yellow, via its resemblance to the

precious metal gold.



The more one wanted to show high position in a
social hierarchy the more one used polychromy;
Egyptian death masks and tombs, or frescos and
mosaics in villas of wealthy Romans being good
examples.

Man also uses colours when speaking of his
emotions or expressing feelings: to be green with
envy, red with embarrassment or shame, in a
black mood or in the pink. Colour is omnipresent:
blood red for passion, green like nature for
freshness and birth, blue like the sky for
intelligence and the spiritual, and yellow like the
sun for invention, discovery and intuition.

Colour is a sign of identification, belonging or
emotion, and is also very conspicuous on special
occasions: firework displays, carnival costumes,
make-up and war-paint, and in the black or white
of funerals.

Writers have also tried to associate letters of the
alphabet with colours, e.g. Arthur Rimbaud in his
poem Vowels: A - black, E - white, | - red, U -
green, O - blue.

Painters, of course, have always rejoiced in
exploiting polychromy in all its inexhaustible

combinations. The great Catalan artist Joan Mird,
whose life was a passionate dedication to
liberating colour, left canvases, sculpture and
pottery in extraordinary colours. The French poet
Desnos described him as fabulous with his
celebrated wordplay — Mir6 est mirobolant!

Glass artists too use polychromy in their work
and thereby can introduce a remarkable extra
dimension. Their sculptures are three dimensional,
but the transparency of glass gives their work a
special fourth dimension, one that cannot be
found anywhere else in art or in matter. Glass
sculpture, with its changing, iridescent colours
combining with light's intensity, incidence or
colour, releases imprisoned colours and offers a

new perception of the piece with each viewing.
We pay homage to the talents of all our artist

friends. Their places in the highest realms of

artistic achievement would seem assured.

Serge Lechaczynski and Jean Eskenazi



GARY BEECHAM

When | was at university in the 70’s, the glass quality left a lot to be desired. The poor-quality crystal
had a grey or greenish cast and the palette was limited to a few muddy transparents. As soon as | could
get living, vivid color into my work and some decent crystal, | started working in as many colors as

would fit my glass, first in vessels and later in sculpture.

For years | have set particular vessels aside, waiting until | had the time and patience to bring out the
best in them. Certain pieces have the proportions and imagery that make them good candidates for

cutting and polishing into optic sculptures.

Such a piece is Sapphire Maelstrom, polychrome both in its spectrum of colors and in the fracturing of
those colors into more colors and patterns by the optics and the shadows they cast. The piece is named

for its ability to draw the viewer into a vortex of images and speculation about how they occur.

Sapphire Maelstrom
7X@ 534"






ZOLTAN BOHUS

Polychromy

Many years ago, as | received my diploma at the Painting

Department, | stopped painting and | began to make three-dimentional
objects from metals and glasses, with an emphasis of forms.

Recently | feel my new works are three-dimensional pictures with some

evident colours, and maybe some more, | hope.

Crystal 2010
13.5x9x6”






BOHUMIL ELIAS

Luminous flamboyance of glass painting is the essential component in the impressiveness of
sculptures and designs of Bohumil Elias. Glass enabled his works to step out of the two dimensions of
the canvas into the third dimension. Painting fills the composition of glass panes with the dynamics of
inosculation of surfaces and structures, and creates a magic sensation of motion inside the work with
the changing angle of view. The expressive colour accent of designs by Elids is the reflection of emo-
tions and joy of an intoxicating adventure of the very process of creation.

Bohumil Elids is one of the Czech visual artists who most distinctly integrated painting and glass

designs into a single art design.

Ivo Kren, Curator of the Glass Collection, Vychodoceske Museum, Pardubice

Bridges
2 31.5"

Photo: G Urbanek






BOHUMIL ELIAS JUNIOR

One of the motifs repeatedly found in sculptures by Bohumil Elias Jr. is that of architectural elements.
The space of imaginary landscapes contains fragments of pillars, cornices or walls. In a way, they are
both symbolic and very intimate touches, an indication of the works of man.

There is an exciting balance between the harmony and tension in the composition of shapes. The
artist’s viaduct, enclosed in a circular shape, is an apparition implanted in a landscape. A set of
regular arches is interwoven with a subtle graphic structure of rope lines. The rigidity of an order and
the beauty of fragility unite in one.

This sort of enthralment overcomes those beholding the Pont du Gard aqueduct or the lines of the

Millau bridge.

Ivo Kren, Curator of the Glass Collection, Vychodoceske Museum, Pardubice

Viaduc
22.5x22.5x4.5”
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SALLY FAWKES

My journey as an artist has always been to convey the visible and invisible possibilities of place. This
journey led me to glass, and, after much experimentation and exploration, concept and material came
together to become “living spaces”, alive with light. Luminous transparent glass volumes of sculpted
form, with carefully-considered mark-making and mirrored planes, blurred the boundaries between

the ethereal and the physical.

| was concerned that my artworks initiated interaction, focussing thoughts and emotions whilst the
observer participated with the sculptures. On occasion, when reflecting on my work, intuition told me

that there was another dimension that would enhance my expression. This dimension was polychromy.

What we experience is based on our personal perceptions, which will be based on a multitude of
concerns, such as historical and cultural significance, word association, and what we are used to

experiencing in our everyday lives.

Colour plays an important part in our experiences, stimulating and evoking both physical and mental
responses. My recorded research, which is drawn from my subconscious to inform my making, usually
involves colour. Instinctively it became clear, that when appropriate, colour should also be present in

the physical work.

The resultant sculptures are alive with light and punctuated with planes of rich associative colours

that offer the imagination an intense visual journey. | invite you to enter and explore.

Resounding signifiance Il
20.5x16.7x5”
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AND RICHARD JACKSON

An instance in time
A moment of clarity
Pure light

Pure colour

Pure vision...

We stand...

a moment in silence...

SALLY FAWKES

peace, harmony, understanding...
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Momentary Silence Il
31.5x6x6"
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ANTOINE LEPERLIER

1- Blank hours cast dark shadows.

2- The present = Kairos, overpowering moment of the irreparable.
The moment just before = chaos

The moment just after = grief and forgetting

3- Transparency = stable/fixed = skull = souvenirs = time

Colour = unstable/flow = flesh = present lived = duration

4- Polychromy...
“Antoine as a draughtsman — that’s possible — but he’s not a colourist!”

Francois Décorchemont, confiding to his wife, May 1968.

Antoine Leperlier, 2010

N°2100518

Vanité au repos XXX
Kairos-chaos Janus
L 9.5 185, H14”
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ETIENNE LEPERLIER

“What | once felt as colours came oozing out of their tubes | still feel today. A squeeze of the thumb and —
jubilant, sumptuous, thoughtful, dreamy, self-absorbed, deeply serious, impetuously playful, with a sigh of
relief, mourning's deep groan, a strength, a gentleness and humility in self-surrender, a self-control,
tenacious, such sensitivity in their precarious equilibrium — these strange beings we call colours make
their appearance one after another, living in and for themselves, autonomous and endowed with qualities
for an independent future existence and yet always ready to submit willingly to new combinations, to be

mixed amongst themselves and create an infinity of new worlds...”

Looking back on the Past — Wassily Kandinsky

Piéces détachées X
10x7.5x7"
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MARIA LUGOSSY

Polychromy in my World

The gallery owner Serge and his team refer to Henri Cros who opened up wide doors for new
possibilities of polychrome glass sculpture. In our usage monochromy is the opposite of polychromy.
For me polychromy means brightly coloured or a profusion of colours.

It is the perfect theme for those artists who create blown or melted glass. However polychrome is less
relevant to us and our laminated, glued, sandblasted and polished way of execution.

Supposing that polychromy means more than one colour, let’s say two at least, then our pieces can be
considered polychrome sculptures, sometimes with rainbow optical effects.

In most cases | work with blue glass sheets combined with green ones or smoked glass with blue or
green sheets.

| would get confused if my worked-out balance between geometric and organic parts was upset by the

profusion of colours.

Tsunami 2010
2370 x 6.7
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SERGE MANSAU

Fragments nomades

Strange individuals once travelled the roads of France, their paraphernalia of flasks and phials, beads,
magical inscriptions and turbans forming a curious armour, a mixture of the ephemeral and material.
These itinerant charlatans peddled their medicines and secret powers to a credulous clientele,
offering dreams and sorcery, the power to cure the sick or mend broken hearts and lift spells cast by
the jealous. They sold hope, hokum and tales to take away and retell around the fireside.

Serge Mansau is a creator of legends and stories; like a sailor on his return home from long ocean
voyages, a strolling player with his bagful of songs, a craftsman giving form at last to the inexpressible

and infinite.

These Fragments Nomades, the statuette figures that are dotted along his path, their flattened bodies
festooned with an arsenal of lucky charms, phials and flasks, have perhaps come from Africa, Oceania
— or places beyond the stars. Primitive imaginings, figures out of cave drawings: the sculptor has
resuscitated them from the depths of time and presented them in relief. They may appear motionless,
but they move around in the silence of the night, in a phantasmagorical world, of the opaque and the
transparent. This is an implacable, odorous group whose clothes are coloured by powdered earth and
glass. Their odours add remembrance to this barbaric group, that olfactive memory that Mansau seeks
out unremittingly and tries to express materially in a playful yet penetrating alchemy where objects

and emotions interact in mystic settings and skilful arrangements.

This sculptor is something of a magician; never hesitating to invent rituals. But is it not frightening to
invoke the Gods too much? The demiurge remains a mortal: he will not be stealing the secret of fire
today, nor defying the heavens, but will fold away his wings, a modest Icarus, a realist Icarus.

This group of figures keeps a lonely vigil at the gateway to the stars, casting glass arrows out into
space, projections of everlasting ice. They watch over us as we sleep, fending off our nightmares. The
Fragments Nomades inhabit our deserts awaiting the arrival of other charlatans that we, ever

thirsting for new fables, will believe in.

Philippe Carteron

Fragments nomades
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RAYMOND MARTINEZ

..murmur of a vague polychromy...

You had told me about the man’s lucid and concise writing... The deep implications of his words coinciding
strangely with the dark workings of this world... But it was also about a certain lady artist, talented yet
troubled, seeking in creation a supreme balm to heal the wounds of her soul... | was assailed by distant
voices... The words of Heraclitus, the river of time; the lessons of Buddha, the impermanence of our
human realities; the magic of Proust, vital energy, writing, breathing...

Suddenly | had the urge to create, fired by notions of illusion and virtual reflections and the false truth
thrown back by a mirror... Little by little | worked some signs of happiness into the glass mass: smiles,
bunches of grapes, fiery colours... All the first steps towards the intoxication of the body and the spirit...
| could now imagine a secret theatre full of joy and loneliness...

But the hidden serenity had to be protected! Creating strong armour; hammering the soft lead, applying
encaustic, and stripping off the colours, leaving just the poignant murmur of a vague polychromy...
| wanted something floating, unsiezable, a piece of silence; | wanted the refuge which | had found to

disappear, to make it inviolable...

Lurs, 19 May 2010

Hidden serenity
35.5x27.5"0n 35.5x 355x 8"
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JAROSLAV MATOUS

Landscapes by Jaroslav Matous are always an expression of play. The reality of the surroundings
transforms in them for example into a mosaic of dimmed as well as sharply pronounced colourful glass
objects, wire matrices with minute focal points of a motley of beads. This easy play with colours and
structures reflects the author’s close and intimate relationship with nature. Jaroslav Matous has a gift
of stopping, sensing and enjoying even the miniscule and inconspicuous appeals of the surrounding

world, and of transforming them into sculptures — small shiny jewels.

Ivo Kren, Curator of the Glass Collection, Vychodoceske Museum, Pardubice

Dog and moon
26.5x19.5 x 4.5
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ISABELLE MONOD

What is it to be this year — words or glass?
As one gets older time seems to go faster...
I’'m very chaotic — in the strict and the figurative sense. I'm always late with everything I do...

Anyway, | prefer making two or three extra pieces for the end of June rather than trying

to philosophize on this year’s theme.

2010 - X1l Polychromies
11x4x2"
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MATEI NEGREANU

“Colour” - Eighteen times

The artists announce the colour. They have all the prerogatives and all the freedoms with it, including
that of contradicting the dictionaries (always humourless) that state tersely — colour is what is
neither white nor black.

When Tintoretto was asked which colour was most beautiful he answered — black or white. As for
philosopher Francis Bacon, he said, more mysteriously — all colours will agree in the dark.

Even if he uses it very sparingly, Matei Negreanu loves colour, whether it is black, white or reflecting
a full rainbow spectrum. It is particularly true in these works. But what strikes one more is that, for
him, colour is a material like any other.

In the Folies he uses a variety of materials. Anything coming to hand, anything he can find - at the
great couturiers, in factories, at the bottom of his garden. Glass, of course, is his basic material and
reference, but he also uses wood, plastic, copper, iron and other metals, and a whole palette of
colours. For Negreanu, artwork can be produced from any material and all the colours of life. In the
same way that a man is not described simply by the colour of his skin, an artist is not limited to one
privileged material.

Because Negreanu uses glass as a priority, the colour in his sculptures is a special feature. It is firstly
what light does to it: morning or evening colour, sunlight or night colour, withered colour, scintillating
colour.

Negreanu lived the first forty years of his life in a grillaged world, thus making grey a very significant
colour — and the use of all the colours is a totally different affair. Matisse said that colour is
liberation. Negreanu could not put it better, and undoubtedly it accounts for his very discrete use of it
over such a long period.

Today, with this striking work, he has offered us a festival of colour.

Hervé CLAUDE, Mai 2010

Folie

10.6 x 26 x 19”

Blown glass, metal wire and rod,
goldleaf, cotton thread, cloth and plastic.
Folie 2

14.5x 21 x 23.5”

Blown glass, metal wire and rod, cotton
thread, cloth, wood and plastic.
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TOM PATTI

There is a marvelous irony and wit at work in Patti’'s objects: a highly visible object full of rich,
intriguing colors in intimate relationship — an object suffused with visibility, one might say, becomes
the setting for an experience of the invisible, which is the real jewel.

Patti makes the invisible work, bringing it to life. If the proverbial goal of art is to make the invisible
visible, then Patti uses his enormous skills as a master of visible presence to give the invisible
presence without making it visible. He shows the invisible — sheer absence — in and for itself, as the
mystery within the radiantly visible.

It is as though he captures and preserves it in the amber of visibility, which he has crafted into a kind
of beautiful cage for it. If art is the history of the refinement of the senses, as Karl Marx suggested,
then Patti has refined the sense of sight — traditionally the primary portal, the most sensitive of the
senses — until it can “see” what ordinarily goes unseen.

In a sense, this has been the ambition of modern romantic art since Casper David Friedrich’s figures

stared at the void of the sky, expecting to see their souls in its nothingness.

Donald Kuspit, 2004

Clear Lumina Echo with Green and Blue 1992-93
4.5x6.5x4.75"
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CLIFFORD RAINEY

Seventeenth-century Spanish polychrome sculpture was intended to appear as lifelike as possible.
Artists specialized in particular Spanish polychrome techniques such as estofado, painting and
incising to create rich silk fabrics with raised patterns, and encarnaciones, blending and applying of

oil paint for lips, hair and modulations of the skin.

The production of religious sculptures in Spain was strictly governed by guilds: the Guild of Carpenters

(carpinteros), of Sculptors (escultores) and that of the Painters for the artists who polychromed them.

As a starting point for Nude | took the iconic figurative sculpture by Francisco Antonio Ruiz Gijon “Saint

John of the Cross” 1675, which now resides in the National Gallery of Art in Washington DC.

Nude/The Sacred Made Real, 2007
12" @ x 36"
Glass, wood, gesso and oil paint
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DAVID REEKIE

Colour is a very important part of my work as it helps to define the mood or narrative within these

pieces and evolves early on at the drawing stage when | am exploring and developing new ideas.

The use of colour is then refined and decisions made by the use of colour studies where several

alternatives can be looked at and certain combinations can be chosen.

The technique to work the colours into the glass is a method | have developed over many years. | use
very finely-ground glass colours that have been made to use on ceramics but have the same melting
temperature as the glass when casting. These colours are either painted onto the surface of the mould
or mixed with the glass prior to casting. When the melting process takes place in the kiln the colours

blend and fuse with the glass piece.

Using this technique | can mix the colours like paint and the glass takes on the qualities and effects of

the original drawings.

This process can be seen in these new pieces which continue to explore ideas around relationships. A
dialogue is a conversation between two or more people, a discussion directed towards exploration of a
subject or resolution of a problem. Here the subtleties of the relationship are left to the viewer to

explore.

Dialogue I,
14.5x12.5x 5"
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COLIN REID

In a way this new work takes me full circle. My first piece of cast glass, made as a student of Keith
Cummings at Stourbridge School of Art in the 1970’s, used layers of window glass fused with colour
between the layers, then ground and polished. The wonder of that discovery led me to focus on the

extraordinary possibilities of cast glass, a journey | am on to this day.

Over the years | have had a varied relationship with colour in my work. My works of the 80’s and early
90’s featured strong vibrant colour. Since then | have been more restrained, restricting myself to a

more limited colour palette and enjoying the purity of colourless optical crystal.

Over the last few years | have been thinking about making more use of colour and | was fortunate to
receive funding from the Arts Council of England to conduct a research project into colour in cast
glass. This culminated in a workshop at North Lands Creative Glass studying with maestro of colour
Udo Zembok.

This is the first time | have exhibited the new work which has come out of this process. | would like to
thank Udo Zembok for his inspirational teaching and Serge Lechaczynski for choosing the perfect

theme for me for this year’s Verriales.

Colour saturation series, R1519
23x16 x 4"
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SALLY ROGERS

I am not much of a ‘colorist’ with my sculptural work, as | tend to focus my attention more on form and
texture, and gravitate toward combinations of earth tones. | am most interested in how two (or more)
very different materials can be used to complement each other and work well together to form the
greater whole. So, this year’s Verriales theme led me to ponder something generally somewhat

secondary in my mind, and to question what color, as its own entity, lends to a piece of sculpture.

| have seen a lot of artwork where color was used poorly — even disastrously. | have also, over the
years, seen a lot of artwork where the colors were irrelevant or misplaced — sometimes even unnecessary.
But | have also seen many two and three-dimensional artworks where color literally made the piece
speak, and where the choice of colors also helped define the who-what-when-where-and-why of the
piece. There is so much that can be said about the use of color, that to attempt to flesh that out on a
single page is simply impossible; suffice it to say that, when used with intent and purpose, color can
be the most descriptive aspect of a piece of art. | used that concept of “color as description” in my

approach to this year’s “Polychrome” piece.

This past year | made a woman’s face in clay, and ended up casting several of those faces in white,
black, and clear glass. | kept gravitating toward the dark ones, and ended up making a couple of
larger castings for ‘bodies’ that used the forms themselves to suggest a woman wrapped protectively
against the wind in a robe and hood; one of these sculptures was in the 2009 Verriales. These pieces
had no clearly defined ethnicity, although they suggested several: Inuit, African, Central American,

Mexican, and Tibetan.

For this year’s show, | made a vignette of one of those larger pieces with the idea of introducing color
as a defining factor as to the woman’s locale. Drawing on the inspirational bright colors and patterns
worn by sub-Saharan women in traditional garb, the woman in this sculpture is, | think, clearly African
in garb. I am truly humbled by the artistry shown in the fabrics and garments of real African women,
so this sculpture is a small way of honoring a group of people that use color with true exuberance and
masterful application. For them, color is fully integrated and essential to everyday life. It has left me

with much to think about for future work.

Reverie
12x20x9”
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JAROMIR RYBAK

The depths of the ocean are silent and dark. In this seeming tranquillity each visitor discovers diverse
colourfulness and ultrasounds of conversations between living beings. This concealed abyssal beauty
awaits carriers of light to reveal the secretive and magical oceanic realm. This illusory placidity of the
setting can present a definite surprise. The flamboyance contains in its fold not only beauty but various
dangers as well, all under the rule of Nature. How many a time in the history of the universe have these
phenomena changed and how many a time are they yet to change? Who knows...?

This is a world of inspiration for Jaromir Rybak. The colourful gaiety and shapes of his sculptures are

seemingly concealed under the surface and arise only gradually from the inner core of his works.

Ivo Kren, Curator of the Glass Collection, Vychodoceske Museum, Pardubice

Cheerful ray
Vesely Rejnok
39.5x9h23”
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KRYSTOF RYBAK

Polychromy is a technique of decorating the surfaces of art works. Its objective is to underline aesthetic

impression from the art object.

It may nevertheless also evoke illusions and disillusion and hide the truth itself.
The Little Seraph represents the materialization of a creature formed of pure light and ardour.
It is an angelic being symbolically depicting catharsis and love.

Krystof Rybak

Little Seraph
17.5x 12.5 x 15.5”
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GIZELA SABOKOVA

The ability of glass to transform light brings an endless variety of colour...
O God save us. SOS

Object - Box, 2008-10
16 x 10 x 47
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YAFFA & JEFF TODD

Polychrome, polychrome, poly-chrome; it did not matter which way we pronounced it, we just had trou-
ble wrapping our heads around the word. Polychrome: the term used to describe the use of multiple
colors in one entity. So simple, yet there is an implied technical and mechanical side to the word. Why
should multicolor cause such a block? After all, our work is all about color. Maybe it was the
“chrome”?

All it took was catching the sunrise one morning to have that “ah-ah” moment. The sky can hold all the
colors. After that the piece “Rise” just seemed to build itself. We have been focusing on nature for
years and more recently on how man interacts with the environment. We are fascinated by man’s rise
to power, our dominant position on this planet, and our responsibility to protect the land, air, and
water. We like dealing with these issues.

Picking an object that would be instantly identified, as a triumph of human accomplishment, was easy:
the skyscraper, the high-rise, and a pillar of masculinity. We anchored the tower to granite from the
earth’s crust to hold it fast. Then with metal, wood, and glass, we built a structure capable of holding
the sky. The reds, yellows, and oranges quickly push the night aside as they rise in the morning sky.
The edge of a park peeks out on one side, and an empty street on the other side glowing in the new
light. Blues and purples swirl in multiple shades dancing with clouds. As night comes the stars appear
to remind us that we are not alone.

What does the sky represent, a boundary separating earth’s surface from the vacuum of space, an
atmosphere that supports life? Since the beginning of mankind we have shared this planet with trees.
For thousands of years man has built tall structures reaching to the heavens. A little over one hundred
years ago we joined the birds and bees in flight. Less than fifty years ago we traveled into space and
landed on the moon. We would like to think that the stars are in our future. Rise!

Rise
26 x 17 x 11"
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ALES VASICEK

Polychromy in glass is a 19th-century technique. It’s a theme that captivated me, especially as | don’t

know any fellow sculptors that are exploiting it.

But, how could such a long-established practice be interpreted in today’s world?

| decided to call upon metals, gold and platinum, and applied them to glass surfaces of compositions to
which | had given considerable thought:

Sphere and its cornicing harkens back to the baroque period;

Ring contrasts cut, polished and platinized surfaces.

Working on this year’s theme proved to be a source of interesting ideas and an immense pleasure.

Baroque Sphere 2010
10 x 14”7
gold polychromy

Ring 2010

22 x 20 x 8”
platinum polychromy
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JAMES WATKINS

Within my sculptural forms I react to color through tonal expression. Density, or the lack thereof, creates
illusion through varying shades of bright and dark mass. By blending color with light | am able to paint my

pieces from within. The forms themselves control the outcome.

HI13"xW8"xD7"
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STEVEN WEINBERG

"My art has always been about a way to gain control over my environment.Through the process of making
objects | am able to set parameters and make sense of space whereas my day-to-day life borders on
unmanageable chaos. | find peace in the process of making art juxtaposed to the uncertainty of everyday
living. It is within this dichotomy that | achieve a sense of balance, of organization, even if it is fleeting, and

unsustainable. | manage to achieve harmony within a world that has spun out of control.

Weinberg has been casting glass in his Rhode Island studio since 1979. A graduate of the New York State
College of Ceramics at Alfred University and the Rhode Island School of Design, Weinberg is a recipient of a
National Endowments for the Arts grant as well as the prestigious Young Americans Craft Award. His work
is represented in the permanent collections of over thirty major public art museums around the world,
amongst them the Musee Des Artes Decoratifs at the Palais du Louvre, The Metropolitan Museum of Art in

New York, and LA County Museum in Los Angeles, California. "

“Tangents” 701103
2007
23/4 X133/4 X 13 3/4”

“ Candyland Tornado” 900603
2009
Dim 33/4X12 12"
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LEAH WINGFIELD
& STEPHEN CLEMENTS

Once again, Serge has challenged us with a theme that seems designed to drive us mad. “What” we
asked, “could he mean by 'polychromy'?” And what could be interesting about multiple colors in glass?
We make that all of the time! So we started searching for a deeper meaning perhaps, or a definition
that was more complicated. And just as we were about to give up, we found Le Corbusier -

Polychromie.

And so we found our inspiration in the Purist movement created by Le Corbusier and Amédée Ozenfant
in 1918. Purist works are notable in their explicit use of geometric form and large areas of pure color

and for their cool and detached paint surfaces.

We have chosen to abstract the figures into primary forms where:
Verticality dominates
Horizontal elements offer support

Curves express subtlety, continuity, and femininity
And we offer these ideas with a good bit of humor.

“Every subject seems simple and clear until that moment when we scrutinize it a little.”

Eugenio D'Ors

Polychromy, Triangle - 2010
25.5 x 9 x 4" Cast glass
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ANN WOLFF

Light thrown through the air can make a rainbow in the sky.

Light allows Lucifer to do it in my house.

Lucifer
19.5 x 20,5 x 12"
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DANA ZAMECNIKOVA

The originality of Dana's work is that she uses the light and the color through its glass plates as a

painter and a sculptor would do it simultaneously.

Alessandro
38,6 x 33x6,6”
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VLADIMIR ZBYNOVSKY

The molecular world is one of signs, chemistry is its language. Certain populations of molecules transmit
energy at a distance, some are capable of reproduction, some isolate themselves from water, and again,
there are others that attract clouds of electrons. That is what pigments do, for example. Do you know why
life has so much colour?

Not just to make things beautiful, | suppose.

Not only that. A pigment is a molecule which has very mobile electrons. This property enables it to absorb
those grains of light, the photons, to reproduce certain spectra, and thus give colour to matter. But,
additionally, it encourages the building of the molecular chains that go into the creation of living things.
Pigments organize a subtle chemistry which does not require much energy. It is because haemoglobin and
chlorophyll have these properties that they contribute to the composition of living things — and why blood
is red, and leaves are green.

Beauty is a bonus ... and the living world cannot be grey?
Probably not. Neither all white, nor all black. Colour is closely associated with life.

La plus belle histoire du monde, Acte 11, la vie.
La vie s’organise : Joél de Rosnay interviewed by Dominique Simmonet (extract). Seuil, 1996.

Le récit de la lumiere

Lumiére diffractée sur une colonne
du Tanjore (14°™)

Dispositif optique
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JIRINA ZERTOVA

Glass became in modern art a special medium allowing - due to its outstanding characteristics - the

expression of many ideas which were impossible to express by using classical procedures or traditional

materials.

| work with glass, | love it as much as | hate it — better not to ask me for how many years already !

Sixteen and Half
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[ MUSEUMS AND PUBLIC COLLECTION ]

GARY BEECHAM

Bornin 1955 - USA

High Museum of Art, Atlanta, USA.

Detroit Institute of Art, DetroitMI

Musée du Verre, Liége, Belgium.

Frauenau Glass Museum, Frauenau, Germany.
Mint Museum, Charlotte, North Carolina.
Kunstmuseum Diisseldorf, Diisseldorf, Germany.
North Carolina Museum of History, Raleigh, NC.
J& L. Lobmeyer Collection, Vienna, Austria.
Capitol Bank Collection, Houston, Texas.
Southern Bell.

Price Waterhouse.

Northern Telecom.

RJ. Reynolds.

Glaxo, Inc.

Guilford College, Greenshoro, NC.

Asheville Art Museum, Asheville, NC.

Ebeltoft Glass Museum, Ebeltoft, Denmark.

NC Governor's Western Residence Collection, Asheville, NC.
Hickory Museum of Art, Hickory, NC.

Bergstrom Mahler Museum, Neenah, WI.
Washington and Lee University, Lexington, VA.
Bank of America.

Milwaukee Art Museum, Milwaukee, WI.

SAS Institute.

Numerous private collections worldwide.
Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

1998 Silver Prize from “International Exhibition

of Glass Kanazawa",

Kanazawa, Japan.

1996-97 NC Visual Arts Fellowship-Grant.

Three-Time participant in US Art in Embassies Program.

1986 Judge's Award, Second Jured Exhibition of NC Crafts, NC.
History Museum, Raleigh, NC.

2005 Group show; loaned from Maurine Little Gallery, Turchin
Gallery, Boone, NC

2005 “North Carolina Glass: The Cutting Edge II”, curator Lou
Proctor, Alamance County Arts Council, Graham, NC

20067 “Studies in Color and Form”, Gary Beecham: A
Retrospective, Christian Brothers University, Memphis, TN

ZOLTAN BOHUS

Born in 1941 - Hungary

Savaria Museum, Szombathely, Hungary

Hungarian National Gallery, Budapest, Hungary
Janus Pannonius Museum, Pécs, Hungary

Istvan Kiraly Museum, Székesfehérvar, Hungary
Ferenc Liszt Museum, Sopron, Hungary

Bakonyi Museum, Veszprém, Hungary

Municipal Gallery, Budapest, Hungary

Musée des Arts Décoratifs, Paris, France

Musée du Verre, Sars-Poteries, France

Musée des Beaux-Arts, Rouen, France
Kunstmuseum, Diisseldorf, Germany

Stadt Fellbach, Germany

Veste Coburg, Coburg, Germany

Glasmuseum, Frauenau, Germany

Musée de design et d'arts appliqués contemporains, Lausanne,
Switzerland

Corning Museum of Glass, Corning, New-York, USA
Munkécsy Mihdly Museum, Békéscsaba,Hungary
Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

1973 Prize of Nograd country

Hungarian Enamel Biennial, Salgotarjan

1975 Nivo prize of the Ministry of Culture for the relief at
Nagymez6 utca, Budapest

1976 Prize of Creation, VII. Artist's Camp, Gyor

1977 Nivo prize of the Ministry of Culture for the Fountain
of the Mexico-street, Budapest (with Béla Hamori)

1981 Prize “Glaskunst 81", exhibition, Orangerie, Kassel (D)
1982 Nivo prize of the Ministry of Culture for the Solo
Exhibition at the Museum of Applied Arts, Budapest

1983 Special Prize, Vicointer, International Show of Ceramic
and Glass, Valencia, Esp

1984 Munkacsy-prize

1985 “Coburger Glaspreis” exhibition, Urkunde

1989 Prize of town Papa, Spring Show; Veszprém

1990 Prize of French Interior Designer’s Sindicate

(SNAI), Troyes, Fr.

1991 First prize, XII. Hungarian Biennial of Small-Scale
Sculpture, Pécs

1997 Merited Artist of the Hungarian Republic

2007 Award of Excellence, Habatat Galleries, MI, USA

MEMBERSHIPS
National Cultural Fund
Artists’Associations, both at home and abroad.

BOHUMIL ELIAS

1937-2005 - Czech Repubic

Musée de design et d'arts appliqués contemporains, Lausanne,
Switzerland

National Gallery, Prague.

Musée des Arts Décoratifs, Prague.

Moravian Museum, Brno.

East Bohemian Museum, Pardubice.

Glass and Jewellery Museum, Jablonec.

Musée des Arts Décoratifs, Diisseldorf.
Yokohama Museum..

Musée des Arts Décoratifs, Paris.

Amstelveen Museum Van der Togt, Nederlands
Museo Vidrio, Monterrey.

City Gallery, Ostrava.

North Bohemian Museum, Liberec.

Takasaki Museum of Art, Takasaki.

Koganezaki Glass Museum, Kamomura.

The Detroit Institute of Art, Detroit.

Museum fuer Kunst und Gewerbe, Hambourg.
London, Victoria and Albert museum

Sars, Poteries museum, France

Scotts Dale Museum of contemporary art, Arizona
Galerie Benedikta Rejta, Louny

The Wustum Museum of Art, Racine, Wl

The Houston Museum of Fine Art, Houston, Texas
The Corning Museum of Glass, Corning, NY
Glasmuseum Coesfeld, Emsting Stiftung, D.

Novy Bor Museum.

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

BOHUMIL ELIAS JR

Born in 1980 - Czech Repubic

East Bohemian Museum, Pardubice, CZ

Lausanne, Museé des arts decoratifs e la ville, CH

Emnsting stiftung , Coesfeld - Lette , D

Krystof RYBAK & Bohumil ELIAS J. - Onetoone — Glass,

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.
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SALLY FAWKES

Bornin 1968 - UK

Museum and Public Collections

Victoria and Albert Museum, London, UK.

Crafts Council, UK.

National Museums of Scotland, UK.

M.AV.A. Museo de Arte en Vidrio de Alcorcon, Madrid, Spain.
Cotswold District Council, Gloucestershire, UK.

Faringdon Collection Trust, Buscot Park, UK. Acquisitions in 2007
& 2008.

Guildford Cathedral Education Centre, Guildford, UK.

The Cowdy Collection, Gloucestershire, UK.

Shipley Art Gallery, Gateshead, Tyne and Wear Museums, UK.
Fitzwilliam Museum, Cambridge, UK.

AWARDS

2005 Passport to Export’, DTI, UK.

2004 Crafts Council Research Grant.

2003 ‘Awards for Artists', Arts Council of England.

2002 Crafts Council Index

2001 Training and Development Bursary, South West Arts.
2000 Setting Up In Business Grant, Crafts Council .

2000 Awards for Individuals', South East Arts.

RICHARD JACKSON

Bornin 1959 - UK

Museum and Public Collections

Victoria and Albert Museum, London, UK.

M.AV.A. Museo de Arte en Vidrio de Alcorcon, Madrid, Spain.
National Museums of Scatland, UK.

The Lightbox Museum, Woking, UK.

Cotswold District Council, Gloucestershire, UK.

The Cowdy Collection, UK.

The Ruskin Glass Collection, UK.

AWARDS

2008 ‘Grants for the Arts' - research, Arts Council, England.
2007 Main Prize Winner, The Worshipful Company of Glass
Sellers Prize, UK.

2005 ‘Passport to Export’ DTI, UK.

2002 ‘Setting Up in Business Award' Crafts Council, UK.

2002 Training and Development Bursary, South West Arts, UK.

ANTOINE LEPERLIER

Born in 1953 - France

Musée des Arts Décoratifs, France.

Corning Museum, USA.

Musée de Meisenthal, France.

Musée Unterlinden de Colmar, France.

Hokkaido Museum of Modern Art, Japon.

Musée Ariana de Genéve, Switzerland.

Musée de design et darts appliqués contemporains, Lausanne,
Switzerland

Musée de Sévres, France.

Musée d'Art Moderne de Mulhouse, France.

Alexander Tutsek-Stiftung Glass Foundation Munich Germany.
Victoria Albert Museum, Londres, GB

Coesfeld, Ernsting Stiftung. ALL

Fonds National d’Art Contemporain, Paris

Novyhor, lemberk castle, collection Cristalex. TCHEQUIE
Collection du Conseil Régional de Haute-Normandie, Rouen, FR
Musée de Conches en Ouche, FR

High Museum.Atlanta, USA

Kurokabe Glass Museum, Nagahama, JP

Musée du verre, Sars Poteries, FR

Musée International de la parfumerie, Grasse, FR



Morris Museum, Morristown, USA

Bibliothéque Patrimoniale de la ville de Nice, FR

Museum for Contemporary Art Glass, Scottdale, Arizona, USA
Musée de I'Archevéché, Evreux, FR

Liuligongfang Museum.Shanghai Chine

Leperlier Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

1981 Lauréat de la Fondation de France

1994 Nommé «?Maitre d'Art»

2001 Prix Lilianne Bettencourt. Fondation du Patrimoine

2005 Bombay Sapphire Prize. UK

Juror Award?; Award of Excellence Granbrook Academy of Art.
USA

ETIENNE LEPERLIER

Bornin 1952 - France

Musée des Arts Décoratifs de Paris. France

Musée de SevresFrance

Kunstsammlungen Der Veste Coburg. Allemagne
Musée Unterlinden de Colmar. France

Musée de Meisenthal. France

Musée Ariana de Genéve. Suisse

Cooper-Hewitt Museum. New-York. USA

Museum of Contemporary Glass of Coburg. Allemagne
Musée du Verre de Sars-Poteries. France

Conseil Régional de Haute-Normandie. France

Ville de Conches en Ouche. France

Kurokabe Glass Museum Collection. Nagahama. Japon
The Detroit Institute of arts. USA

Conseil Général de I'Eure. France

Museo Del Vidrio. Monterrey. Mexique

Liuligongfang Museum. Shanghai. Chine

Corning Museum of Glass. Corning, New York. USA
Mohile Museum of Art. Mobile, Alabama. USA.
Alexander Tutsek-Stiftung Glass Foundation. Munich. Allemagne
Leperlier Glass Art Fund. Vendenheim. France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

1998 Gold Price from “International Exhibition of Glass
Kanazawa", Kanazawa, Japon.

2010 Duffy Galleries Award, Wayne State. 38th Annual
International Glass Invitational Awards Exhibition.

MARIA LUGOSSY

Bornin 1950 - Hungary

Savaria Museum, Szombathely, Hungary.
Magyar Nemzeti Galéria, Budapest, Hungary.
Janus Pannonius Museum, Pécs, Hungary.

King Stephen Museum, Székesfehérvar, Hungary.
Liszt Ferenc Museum, Sopron, Hungary.

Istvan Kirali Museum, Székesfehérvar, Hungary.
Bakonyi Museum, Veszprém, Hungary.

Fovarosi Képtar, Budapest, Hungary.

British Museum, London, UK.

Musée des Arts Décoratifs, Paris, France.

Musée du Verre, Sars Poteries, France.

Musée des Beaux-Arts, Rouen, France.

Musée du Louvre, Paris, France.

Glassmuseum, Ebeltoft, Denmark.
Kunstmuseum,Disseldorf, Germany.
Stadt-Fellbach, Germany.

Veste Coburg, Coburg, Germany.

Glass Museum, Frauenau, Germany.

Musée de design et d'arts appliqués contemporains, Lausanne,
Switzerland

Corning Museum of Glass, New York, USA.
Suntory Museum of Art, Tokyo, Japan.
Yokohama Museum of Art, Japan.

Shimonoseki City Art Museum, Yamaguchi, Japan.
Liberty Museumn Philadelphia, USA.

Museum of Toyamura, Japan.

Rijksmuseum, The Netherlands.

Petofi Irodalmi Mizeum, Budapest

Kaposvari Rippl-Rénai Mazeum, Hungary

Gunma Museum of Art, Tatebayashi, Japan

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

1991 Prize awarded by the Hungarian Arts Foundation; 8th
National

Biennal of Medal Art, Sopron, Hungary

1992 Grand Prize; FIDEM International Congress and Exhibition
of Medal

Art, British Museum, London, UK

Grand prize; Centre International d'Art Contemporain, Chateau
Beychevelle, France

1992 Gold Award, American Interfaith Institute, Philadelphia,
USA

1996 “The Suntory Prize", Suntory Museum of Art, Tokyo, Japan
1997 Imre Nagy Memorial prize, Budapest, Hungary

1998 Prize for the Best Medal by the Finnish Art

Medal Society, The Hague, The Netherlands

1999 Millenium Memorial Competition, 2nd Prize,
Municipality of Székesfehévar, Hungary

Prize awarded by the Hungarian Arts Foundation, 12th National
Biennial of Medal Art, Sopron, Hungary

“Prize of Distinction” Lishon,

The First International Biennial of Medal, Seixal, Portugal

2006 Laureated Sculptor Prize of The Hungarian Sculptors'
Society

“Jurors Award”, Hahatat Galleries — Michigan, 34th Annual
International Glass Invitational

2007 “Tiszteletbeli Polgar” Székesfehérvar / Honorary Citizen of
Székesfehérvar

2008 Rendes Tagja a Magyar Mwészeti Akadémianak
JLaureated Member of the Hungarian Academy of Arts

2009 “Dedk Dénes Dij” Székesfehérvar

“Radnéti 100" elismero oklevél /honourable mention/

MEMBERSHIPS

Hungarian National Academy of Arts and Sciences
Fine Arts Division

National Cultural Fund

ArtistsAssociations, hoth at home and abroad

SERGE MANSAU

Born in 1930 - France

Centre de Création Industrielle, France

Centre National d'Art et de Culture, Georges Pompidou, Paris,
France

City of Noisy Le Roi

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

CAREER

Designer for perfume bottles of the major fashion designers:
Capucci, Lancdme, Molyneux, Christian Dior, etc.

Ng a Paris en 1930, Serge Mansau est un artiste majeur de
notre époque. Il affiche une verve et une impertinence a faire
palir les blancs-becs du marché de I'art « bling-bling ». Artiste
insaisissable il saisit pourtant tout et tres vite. Chez lui, les mots
fusent et il est toujours en avance sur notre perception.
Chacune de ses 2uvres est un « piége a conviction » comme il se
plait a le dire avec malice. Quelques gouttes de son immense
talent dans le monde des parfums et il crée parmi les plus
grands flacons de l'univers du luxe. Tel un alchimiste-enfant,
Serge Mansau joue avec toutes les matiéres et se joue de toutes
les difficultés ; que Serge Mansau malaxe le verre en fusion et
ce dernier se transmue en un poeme de glace et de rosée ; qu'il
saisisse le métal froid et I'on découvre des formes chaudes,
libres et ondoyantes.

Jacques Hervouet
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RAYMOND MARTINEZ

Born in 1944 - France

Musée des Arts Décoratifs, Bordeaux, France.
Kunstsammlungen der Veste Coburg, Coburg, Allemagne.
Musée du Verre, Sars-Poteries, France.

Fonds Régional d'Art Contemporain de Normandie, Rouen,
France.

Saxe Colection, San Francisco.

Musée de Belfort, France.

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

JAROSLAV MATOUS

Bornin 1941 - Czech Repubic

Moravian Gallery, Brno, Czechoslovakia.

Museum of Glass and Jewelry, Jablonec Nad Nisou,
Czechoslovakia.

Musée de design et d'arts appliqués contemporains, Lausanne,
Switzerland

Museum of northern Bohemia, Liberec, Czechoslovakia.
National Gallery, Zbraslay, Czechoslovakia

City Museum, Toyama, Japan.

City Museum, Pardubice, Czechoslovakia.

Museum Van Der Togt, Amstelveen, Netherlands.
Kunstsammlungen der Veste Coburg, Coburg.

Musée du Verre, Sars-Poteries, France

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

ISABELLE MONOD

Born in 1945 - Switzerland

Kunstammlung, Veste Coburg, Germany.

Fnac, Dépot musée des arts décoratifs, Paris.

Musée des arts décoratifs, Paris, France.

Musée du verre de Sars Poteries, France.

Musée de Frauenau, Germany.

Modern international Glaskunstmuseum, Eheltoft, Denmark ;
Musée d'art moderne et contemporain de Nice, France.

Fond régional Haute Normandie, Dép6t hétel de région, Rouen,
France.

Musée national de Céramique , Sévres.

Achat par la commission pour le fond d'Etat du canton

de Geneve, Switzerland.

Collection G. Saxe, San Francisco.

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

MATEI NEGREANU

Born in 1941 - Romania

Education : diplémé de 'Ecole des Beaux Art de Bucuresti -
1972 (prof. Baicoianu sculpture et Lucia loan peintre)

Vit et travaille en France depuis 1981.

1995 Nommé Chevalier de l'ordre des Arts et des lettres
Collections publiques et privées?:

Carnegie Muséum of Art Pittsburgh, Pennsylvania— USA.
Mobile Muséum of Art, Mobile — Alabama - USA.

The Corning Museum of Glass, Coring — USA.

Saxe Collection, San Francisco — USA.

Kunstmuseum Dusseldorf glasmuseum Hentrich - D.
Kunstsammlungen der Veste, Coburg —D.

Ernsting Stiftung, Coesfeld - Lettre - D.

Musee Bellerive, Zrich — CH.

Musee du Design et d'arts appliqués contemporains, Lausanne —
CH.

Ulster Museum Belfast - G.B.

Pilkinton Glass Museum, Saint Hélene - GB.

Autotran Museum, Rosmalen — N.L.

Hokkaido Museum of Modern Art, Sapporo - J.

Hoya Industry Collection, Tokyo - J.

Montreal Museum of Fine Arts Montreal, C.

Musée des arts décoratifs d'Athénes GR.

Musée des arts décoratifs de Bucuresti — RO.

Musée des arts décoratifs de Cluj-Napoca, RO.



Fonds National d’Art Contemporain, Paris - .

Musée des arts décoratifs de Paris - F.

Musée du verre, Sars Poteries — F.

Musée des arts décoratifs de Bordeaux — F.

Musée d'Unterlinden Colmar - F.

Musée de la parfumerie, chateau de Chameroolles, Loiret - F.
Conservation des objets d'art et d'antiquités de la Manche - .
Glass Art Fund Strashourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

TOM PATTI

Bornin 1943 - USA

The Art institue of Chicago

Berkshire Museum, Pittsfield, Massachusetts

Carnegie Museum of Art, Pittsburgh

Chrysler Museum of Art, Norfolk, Virginia

The Corning Museum of Glass, Corning, New York
Indianapolis Museum of Art, Indianapolis
Kestner-Museum Hannover, Germany

Kunstmuseum Diisseldorf, Germany

Metropolitan Museum of Art, New York

Mint Museum of Craft + Design, Charlott, North Carolina
Musée des Arts Décoratifs, Paris

Musée des Arts décoratifs de la Ville de Lausanne, Switzerland
Musée des Arts Décoratifs de Montréal

Museum fiir Modernes Glas, Kunstsammlungen der Veste
Coburg, Germany

Museum of Arts and Design, New York

Museum of Fine Arts, Boston

Museum of Fine Arts, Houston

Museum of Modern Art, New York

National Gallery of Victoria, Melbourne

National Museum of American Art, Washington, D.C
Philadelphia Museum of Art, Philadelphia

Saint Louis Art Museum, St. Louis

Toledo Museum of Art, Toledo, Ohio

Victoria and Albert Museum, London

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

CLIFFORD RAINEY

Bornin 1948 - UK

Ulster Museum, Belfast, Northern Ireland.

Victoria and Albert Museum, London, United Kingdom.

Arts Council of Northern Ireland, Belfast, Northern Ireland.
Municipal Gallery, Dublin, Ireland.

Queens University, Belfast, Northern Ireland.

An Chomhairle, Arts Council, Dublin, Ireland.

Museum of Modern Art, Dublin, Ireland.

Musée de design et d'arts appliqués contemporains, Lausanne,
Switzerland

Detroit Institute of Arts, Detroit, Michigan.

Fred Jones Jr. Museum of Art, Oklahoma.

Institut du Verre, Haute Normandie, France.

Toledo Museum of Art, Toledo, Ohio.

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

PUBLIC COMMISSIONS

1984 Jeddah, Saudi Arabia, “ The Present is the Doorway Trough
Which the Future Becomes the Past . Granite, steel, glass, land-
scaping.

1984 Queen’s University, Belfast, Northern Ireland, “ Around This
Date | Have Drawn a Circle * Granite, cast iron.

1984 Jeddah, Saudi Arabia, “ Sierra Centre Ruin *: Granite, water,
landscaping.

1984 Lime Street Station, Liverpool, United Kingdom. Engraved
glass wall.

1987 Technician Instrument Corporation, Dublin, Ireland, “
Name Stone . Wood, glass, oil paint.

1988 Rex House. St James, London, United Kingdom. Etched
glass facade.

1989 Trade Indemnity House, London, United Kingdom. Five
etched windows.

1998 Commissioned by the San Francisco Art Commission,
“Water Table" 911 Communications Center.

DAVID REEKIE

Bornin 1947 - UK

Portsmouth Museum and Art Gallery.
Broadfield House Glass Museum.

Usher Art Gallery, Lincoln.

Pilkinton Glass Museum, St. Helens.

Norwich Castle Museum, Contemporary Glass Collection.
Glasmuseum Ebletoft, Denmark.

Crafts Council Collection, London.

Victoria and Albert Museum, Contemporary Glass Collection,
London.

Manchester City Art Galleries.

Corning Museum, NY, NY.

Birmingham City Museum and Art Gallery.
The Carnegie Museum of Art, Pittsburgh, USA.
Liberty Museum, Philadelphia, USA.

Tutsek Foundation, Munich, Germany

Shipley Art Gallery

National Museum of Scotland

Museum Poterie Sars, France

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

Short listed for Jerwood prize 1998

Short listed for Coburg Glass Prize 1996

Awarded a Fellowship in Glass by Lincolnshire and Humberside
Arts.

Awarded a Winston Churchill Fellowship

to study Alternative Architectural Glass in USA.

One of the founder members of British Artists in Glass.

COLIN REID

Bornin 1953 - UK

Victoria & Albert Museum, London.

Corning Museum of Glass, New York.

Los Angeles County Museum, Los Angeles, USA.
Kunstmuseum der Stadt Dusseldorf, W. Germany.
Shimonoseki City Art Museum, Japan

Musee de Design et d'Arts Appliques/Contemporains, Lausanne,
Switzerland.

Hergiswil Glass Museum, Luzern, Switzerland.

Ebeltoft Glass Museum, Ebeltoft, Denmark.

Ulster Museum, Belfast, N. Ireland.

Tokyo National Museum of Modern Art, Japan.

Norfolk County Museum UK.

Hokkaido Museum of Art, Japan.

Craft Council Collection, London.

Kunstsammlungen der Veste Coburg, Coburg, W, Germany.
Broadfield House Glass Museum, Dudley, UK.

Otaru City Collection, Otaru, Japan.

QE Il Arts Council of New Zealand, Wellington.

Carrington Polytechnic Collection, Auckland, New Zealand.
Auckland Museum & Institute, Auckland, New Zealand.
Birmingham Museum & Art Gallery, Birmingham, UK.
National Museum of Scotland, Edinburgh.

Indianapolis Museum of Art, USA.

Museum of Decorative Arts, Prague, Czech Republic.

Charles A. Wustum Museum of Fine Art Racine, Wisconsin, USA.

JB. Speed Art Museum, Louisville, Kentucky, USA.

Koganezaki Crystal Palace, Kamo-Mura, Japan.

Museo Contemporéaneo Del Vidrio Ciudad De Alcorcén, Madrid,
Spain.

Shipley Art Gallery, Gateshead, Tyne & Wear, UK.

Fitzwilliam Museum, Cambridge, UK.

Kunstgewerbemuseum, Schloss Pillnitz, Dresden, Germany
Ernsting Museum, Coespeld, Germany.

Stiftung Preufischer Kulturbesitz, KunstgewerbemuseumBerlin
Musee des Artes Decoratifs, Montreal, Quebec

National Liberty Museum, Philadelphia, USA

Wialker Art Gallery, National Museums and Galleries on
Merseyside, UK

McManus Galleries, Dundee, Scotland

National Museum Cardiff

Reading Museum, UK

Toyama City Board of Education, Toyama, Japan

Montreal Museum of Fine Arts
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Glass Art fund Strasbourg
Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

1981 Corning New Glass Review I

1982 Corning New Glass Review Il

1981 British Crafts Council - New Craftsmans Grant

1981 British Design Council Index

1984 SW Arts Equipment Grant

1984 British Council Travel Award

1987 Craft Council Index

1988 Corning New Glass Review 9

1992 Corning New Glass Review 13

1995 International Exhibition of Glass Kanazawa, Kanazawa,
Japan. Prizewinner - Honourable Mention.

1998 International Exhibition of Glass Kanazawa, Kanazawa,
Japan. Prizewinner - Honourable Mention.

2002 Crafts Council Research Trip to Japan

2002 SW Arts Annual Award

2002 Bombay Sapphire Prize shortlist

2003 Bombay Sapphire Prize shortlist

MEMBERSHIPS

Associate Royal Society of British Sculptors.
Contemporary Glass Society Honorary Life Member.
Glass Art Society Contemporary Applied Arts.

SALLY ROGERS

Bornin 1960 - USA

EDUCATION

1989 MFA, Graduate Teaching Assistantship in Glass, Kent
State University, Kent, Ohio

1984 BFA., Center for Creative Studies - College ot Art and
Design, Detroit, Michigan

1981 Associate ot Liberal Arts, Northwestern Michigan College,
Traverse City, Michigan

AWARDS, RESIDENCIES, MUSEUM EXHIBITIONS

2001 Regional Artist Project Grant, Asheville Arts Council,
Asheville, North Carolina

1999 Solo Exhibition, Appleton Museum of Art, Ocala, Florida
1999 "Delle Animation," The Belfort Museum ot Art, Delle,
1997 "Glass Today," The Cleveland Museum ot Art, Cleveland, Ohio
1997 "Calido," The Tucson Museum ot Art, Tucson, Arizona
1996 Visual Artists Fellowship Grant, North Carolina Arts
Council

1996  Solo Exhibition, Mint Museum ot Art, Charlotte, North
Carolina

1995 Honorary Diploma, Jutta Cuny-Franz Memorial Award,
Dusseldort, Germany

1995 "Southeast Glass," Asheville Art Museum, Asheville, North
Carolina

1994 "Objects ot Desire," The Birmingham Museum ot Art,
Birmingham, Alabama

1992 "Exposition De Verre Contemporain," Centre Saint-Sever,
Rouen, France

1989 Artist in Residence, Penland School ot Cratts, Penland,
North Carolina

1987 David B. Smith Fellowship, Kent State University, Kent, Ohio

PUBLIC AND CORPORATE COLLECTIONS

The Minneapolis Institute of Art, Minneapolis, Minnesota

The Appleton Museum of Art, Ocala, Florida

The Mint Museum ot Cratt + Design, Charlotte, North Carolina
Mobile Museum ot Art, Mohile, Alabama

Dennos Museum Center, Traverse City, Michigan

Warren Wilson College, Asheville, North Carolina

Knoxville Convention Center/City of Knoxville, Tennessee
Greenshoro Central Library, Greenshoro, North Carolina

City of Lenoir, North Carolina

Federal Reserve Bank, Charlotte, North Carolina

Barnes Jewish-Christian Hospital, St. Louis, Missouri

Esterline Technologies, Bellevue, Washington

Bascom-Louise Visual Arts Center, Highlands, North Carolina
Lancaster Colonies, Columbus, Ohio

University Of Michigan-Dearborn, Dearborn, Michigan

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.



JAROMIR RYBAK

Bornin 1952 - Czech Repubic

Moravské muzeum, Brno

Muzeum skla, Jahlonec

UmiileckoprUmyslové muzeum, Praha

Ministerstvo kultury, Praha

Nérodni galerie, Praha

Severodeské muzeum skla a biluterie, Liberec
\/2chodoaeské muzeum, Pardubice

Musée du Verre Art et Technique, Charleroi France

Musée des Arts Décoratifs, Paris France

Musée-atelier du verre, Sars-Poterie France
Kunstsamlungen der Veste Coburg, Coburg Germany
Museum Kunstpalast, Dusseldorf Germany

Glasmuseum - Ernsting Stiftung, Coesfeld Germany

The Corning Museum of Glass USA

The Dorothy and George Saxe Collection of Contemporary Arts,
San Francisco USA

Musée du design des Arts Apliqués, Lausanne Switzerland
Musée du verre, Charleroi  Belgium

Koganezaki Glass Museum, Kamo-mura Kamo-Gun Japan
Glass Art Museum, Notojima Japan

Grand Crystal Museum, Taipei Taiwan

Musée des beaux-arts de Montréal, Montréal Canada
Cafesjian Museum Foundation, Yerevan ~ Arménie
Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

1981 Jugend Gestaltet, IHM Glaspreis, Munchen, Germany
1982 Cohurger Glaspreis — 3th Preis, Germany

1991 Heller Gallery Glasprize, Praha

COMMISSIONED WORKS

1979-2000 - for several restaurants + companies lightings,
wiwdows with G Sabokova

1989 Parlement Praha, witrails + wiwdows, with G Sabokova
1988, Schlossburg cassino - ceilling linghts , lightings in the
restaurants, laser ligths

2003-2005 BETHLEHEM —Nativy sculpture — the largest cast
scupture in the world on this topic BEZDRUZICE CASTL, in the
collahoration with Krystof Ryhak

2007 Glass sculptures + Krystof Rybak made for sailboats — for
Sans Souci Prague

2008 cast glass-bronze table for studio of architects /

0- 150 cm/- Saudi Arahia

KRYSTOF RYBAK

Bornin 1979 - Czech Repubic

Né en 1979 - République Tcheque

Art Fair Praha — Exhibition of represented works Vo-Up fitkov
sculptures and paintings, Castl Usobi

Museum Grand Crystal, “ Year of Hors* Taipei, TAIWAN
Museum Jindrichov Hradec - Jaromir & Krystof RYBAK,
Sculptures and objects

Realization of Commissioned Work — Sculpture of the Nativity
at Bezdruzice Casyel, Bronze + Glass,

Art Festival “Black *, Pardubice, CZ

Modernes Glas, Glass Objects, Kassel, GERMANY

NG 333, Award of National Galerie in Prague and Group &EZ, CZ
Oisterwijk Sculptur 2008, Oisterwijk, NETHERLANDS

Krystof RYBAK & Bohumil ELIAS J. - Onetoone — Glass,
Sculptures, Paintings, Galerie S. V. U. Manes Diamant, PRAHA
Art en Capital - Grand Palais des Champs Elysées, Paris, FR
Sculpture Forum Winter Liberec 2008/2009

GIZELA SABOKOVA

Bornin 1952 - Czech Repubic

Public Collections :

Museum of Applied Arts, Prague, CZ.

Musée des arts décoratifs, Palais du Louvre, Paris, F.
Nord Bohemian Museum Liberec, CZ.

Moravian Gallery of the City of Brno, CZ.
Corning Museum of Glass, Corning, N.Y. USA.
Ulster Museum, Belfast, NIR

Ebeltoft International Glass Museum, DK,

Museum of the City of Brmo, CZ.

Glasmuseum Immenhausen, D.

Musée des arts décoratifs de la ville de Lausanne,CH.
National Museum in Wroclaw, PL.

Lemberg, castle in Northen Bohemia,CZ.

Jokohama Museum of Modern Art, Jokohama, J.
Musée des arts décoratifs de la ville de Gent, Gent, B.
Museum Van der Togt, Amstelveen, Amsterdam, NL.
Hokkaido Museum of Modern Art, Sapporo, J.
Museum of Glass, Jablonec, CZ.

Takasaki Museum of Art, Takasaki, J.

Glassmuseum Alter Hof Herding - Glasscollection Ersting, D.
V2chododeské muzeum v Pardubicich, Pardubice,CZ.
East Bohemian Museum in Pardubice, CZ.

Toyama Muzeum of Art, Toyama City, J.

Koganezaki Glass Muzeum, J.

American Craft Museum, N.Y, USA.

Chrysler Museum of Art, USA.

The Carnegie Museum of Art, Pittsburgh, USA.
Houston Museum of Fine Arts, Texas, USA.

Musée du Verre, Sars-Poteries, F.

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

1982 - Jugendgestaltet, Miinchen, D.

1982 - lllth Quadrienale Erfurt, D.

1994 - Cena Masarykovy um(ilecké, Akademie Praha, CZ.
Masaryk's Academy Price, Prague, CZ.

1997 - Cena Salvadora Daliho, Praha, CZ.

Salvador Dali Award, Prague, CZ.

2000 - GRAND PRIZE - “Vessels*, Koganezaki Glass Muzeum,
Ugusu, Kamo-Mura, Kamo-gun, Schizuoka, J.

YAFFA & JEFF TODD

Bornin 1951- Israél - Born in 1954 - USA
Née en 1951- Israél - Né en 1954 - USA

Chrysler Museum, Norfolk, Virginia.
Bergstrom-Mahler Museum, Neenah, Wisconsin.
Glasmuseum, Ebeltoft, Denmark.

Haaretz Museum, Tel Aviv, Israél.

Kestner Museum, Hannover, Germany.

Glass Museum, Frauenau, Bavaria, Germany.

Mint Museum, Charlotte, North Carolina.

Wheaton Museum of Historical Glass, Millville, NJ.
North Carolina Museum of History, Raleigh, NC.

RJ. Reynolds Industries, Winston-Salem, NC.
Rochester Institute of Technology, Rochester, NY.
CJS. Inc, Raleigh, NC.

Ford Collection, Rochester, NY.

Hickory Museum of Art, Hickory, North Carolina.
Asheville Museum of Art, Asheville, NC.

MBNA America Corporation, Newark, Delaware.

Mc Donald's Corporation, Oak Brook, lllinois.

City of Charlotte - Charlotte-Mecklenberg Public Art
Commission, N.C

Vigo County Public Library, Terre Haute, Indiana
Chestnut Realty, Chicago, lllinois

Piedmont Natural Gas Corporation, Charlotte, North Carolina
Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

ALES VASICEK

Bornin 1947 - Czech Repubic

Museum of Applied Arts, Prague, Czechoslovakia.
Museum of Glass, Sars-Poteries, France.

North Bohemian Museum, Liberec, Czechoslovakia.
Moravian Gallery of the City of Brno, Czechoslavakia.
City Gallery, Olomouc, Czechoslavakia.
Kunstsamlungen der Veste Coburg, Germany.
Kunstmuseum Dusseldorf, Germany.

Museum fiir Kunst und Gewerbe, Hamburg Germany.
Musée de design et d'arts appliqués contemporains, Lausanne,
Switzerland

Musée Arianne, Geneva Switzerland.

Townhall, Barcelona, Spain.
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City Museum, Kanazawa, Japan.

Yokohama Museum of Art, Yokohama, Japan.

Van der Togt Museum, Amstelveen, Netherlands.

Grand Prize, International Glass Exhibition Kanazawa 90, Japan..
Chateau Pichon Longueville, Bordeaus, France

Glass Art Fund, Strasbourg, France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

JAMES WATKINS

Bornin 1955 - USA

Chateau Pichon Longueville, Bordeaux, France.

Mint Museum, Charlotte, NC.

Musée de Sars-Poteries, France.

Chas. A. Wustum Museum of Fine Art, Racine, MI.

JB. Speed Art Museum, Louisville, Kentucky.

Pilchuck Glass School, Standwood, MA.

Emsting Stiftung Museum, Germany.

Huntington Museum of Art, Huntington, WV.

Musée des Arts Décoratifs, Lausanne, Switzerland.

The Glass Museum, Frauenau, Germany.

The Leigh Yawkey Woodson Art Museum, Wausau, Wisconsin.
The Corning Museum of Glass, Corning, New York.

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

STEVEN WEINBERG

Bornin 1954 - USA

American Craft Museum, New York City, NY

The Ashville art Museum, Ashville, NC

The Chrysler Museum, Norfolk, VA

Cleveland Museum of Art, Cleveland, OH

Cincinnati Art Museum, Cincinnati, OH

Columbus Museum of Art, Columbus, OH

Corning Museum of Glass, Corning, NY

Detroit Institute of Art, Detroit, MI

George Washington Museum of Art, George Washington
University, DC

Hickory Museum, Hickory, NC

High Museum, Atlanta, GA

Hokkaido Museum of Modern Art, Sapporo, Japan
Huntington Museum of Art, Huntington, WV
Indianapolis Museum of Art, Indianapolis, IN

Krannert Art Museum, University of lllinois, Champaign IL
Leigh Yawkey Woodson Art Museum, Wausau, WI

Los Angeles County Museum, Los Angeles, CA

Lowe Art Museum, University of Miami, Miami FL
Metropolitan Museum of Art, New York City, NY
Milwaukee Art Museum, Milwaukee, W1

Mint Museum of Art, Charlotte, NC

Musee des Arts Decoratifs, Lausanne, Switzerland

Musee des Arts Decoratifs, Palais du Louvre, Paris, France
Musée des beaux-arts de Montréal, Quebec, Canada
Musee du Verre de Sars-Poteries, France

Museum of Arty and Design, New York City, NY

Museum of Fine Arts, Boston, MA

Museum Kunst Palast, Diisseldorf, Germany

New Orleans Museum of Art, New Orleans, LA

North Carolina State University, Raleigh, NC

Norton Museum of Art, W. Palm Beach, Fl

National Museum of Modern Art, Kyoto, Japan

Patrick Lannon Foundation, Palm Beach, FL

Renwick Gallery, National Museum of American

Art, Washington, DC

Rhode Island School of Design Museum of Art, Providence, R
Seattle Art Museum, Seattle, WA

Smithsonian Institute, Washington, DC

State Foundation on Culture and the Arts, Honolulu, Hawaii
St. Louis Museum of Art, St. Louis, MO

Toledo Museum of Art, Toledo, Ohio

Wadsworth Athenaeum, Hartford, CT

Charles A. Wustum Museum of Fine Arts, Racine, W1
Victoria and Albert Museum, London, England

Glass Art Fund Strasbourg France

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

SELECTED HONORS
2008 Master of Studio Glass, Corning Museum of Glass,



Corning, NY

2002 Arts in Embassy Program, US Department of State

1985 Honorary Prize, Hokkaido Museum of Madern Art, World
Glass Now

Exhibition, Sapporo, Japan

1984 National Endowment for the Arts Fellowship

1980 National Endowment for the Arts Fellowship

1978 Award Winner, Young Americans; Clay/Glass, American
Craft

Museum, New York City, NY

LEAH WINGFIELD

Bornin 1957 - USA

& STEPHEN CLEMENTS

Bornin 1948 - USA

De Young Museum, San Francisco, CA.

Brockton Museum, Boston, MA.

Smithsonian, Washington, JC.

Richmond Art Museum, CA.

Standard Qil Corporation, CA.

Kishijimi Collection, Japan.

Presidents Collection, People’s Republic of China.
Private collections in Europe, Canada, Japan and the U.S.

Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

ANN WOLFF

Bornin 1937 - Germany

Alexander Tutsek-Stiftung, Miinchen Deutschland
Badisches Landesmuseum, Karlsruhe Deutschland

The Chazen Collection, NY USA

The Corning Museum of Glass, Corning NY USA

Det Danske Kunstindustrimuseum, Copenhagen Danemark
Dresdner Kunstgewerbemuseum, Dresden Deutschland
Ebeltoft Glasmuseum, Ebeltoft Danemark

Ernsting Stiftung, Coesfeld-Lette Deutschland
Frauenau Museum, Frauenau Deutschland

Groninger Museum, Groningen Holland

Hokkaido Museum of Modern Art, Hokkaido Japan
Héganas Museum, Hoganas Schweden

Kestner Museum, Hannover Deutschland

Leigh Yawkey Woodson Art Museum, Wausau WI USA
Lobmayr Museum, Wien Ostereich

Kulturhistorisches Museum, Osnabriick Deutschland
Kunstmuseum der Stadt Diisseldorf Deutschland
Kunstsammlungen der Veste Coburg, Coburg Deutschland
Malmd Museum, Malmd Schweden

Metropolitan Museum, New York NY USA

Mint Museum of Craft + Design, Charlotte, N.C. USA
Musée des Arts Décoratifs, Paris Frankreich

Musée Atelier du Verre, Sars Poteries Frankreich
Musée de Design et d"Arts Appliques/ Contemporain,
Lausanne Schweiz

Museum Bellerive, Zurich Schweiz

Museum fiir Kunst und Gewerbe, Hamburg Deutschland
Museum of Fine Arts, Boston USA

Museum for Arts and Design, New York, N.Y. USA
Museum Wiirth, Kiinzelsau, Germany

Muskegon Museum of Art, Muskegon, MI. USA
National Museum of Modern Art, Tokyo Japan
Nationalmuseum Stockholm Schweden

Norrkdpings Museum, Norrkdping Schweden
Pilkington Museum of Glass, Pilkington England
Rohsska Konstsléjdmuseum, Goteborg Schweden
SchloB3 Gottorf, Schleswig Deutschland

Stedelijk Museum, Amsterdam Holland

Toledo Art Museum, Toledo, OH USA

Varbergs Museum, Varberg Schweden

Victoria and Albert Museum, London England

Véxjé Lansmuseum, Véxjé Schweden
Wiirtembergisches Landesmuseum, Stuttgart Deutschland
Glass Art Fund Strasbourg France

AWARDS
1968 Lunningprize (for Scandinavia)
1974 WCCs Award, Toronto

1977 Coburger Glaspreis, Germany ((first winner)

1980 Zentralschweizer Glaspreis (1. and 3. Prize)
Ehrenpreis, International Glasart, Kassel, Germany
Lessebo Kommuns Kulturpris

1984 WCCs Glasprize, Bratislava CSSR

1988 Bayrischer Staatspreis, Goldmedaille, Minchen,
Germany

1997 Rakow Comission for the Corning Museum of Glass

DANA ZAMECNIKOVA

Bornin 1945 - Czech Repubic

Glasmuseum Bérnbach, Barnbach Germany

Moravian Gallery, Brno Czech Republic

Corning Museum of Glass, Corning, N.Y USA
Glasmuseum Frauenau, Frauenau Germany
Mdnchenhaus, Museum Goslar Germany

Badisches Landesmuseum Karlsruhe, Karlsruhe Germany
Broadfield House Glass Museum, Kingswinford England
Musée des Arts Décoratifs, Lausanne Switzerland

North Bohemian Museum, Liberec Czech Republic
Victoria & Albert Museum, London England

Victoria Museum, Melbourne Australia

Museé des Arts Décoratifs, Palais du Louvre, Paris France
Art Gallery of Western Australia, Perth Australia
Museum of Decorative Arts, Prague Czech Republic
Hokkaido Museum of Modern Arts, Sapporo Japan
Pilchuck School Collection, Stanwood, Washington USA
Wiirttembergisches Landesmuseum, Stuttgart Germany
The Yokohama City Museum, Yokohama Japan

Musée des Beaux Arts, Rouen France

East Bohemian Museum, Pardubice Czech Republic
Toledo Museum of Art, Toledo,Ohio USA

Prague Metropolitan Gallery, Praha Czech Republic

The JB Speed Art Museum, Louisville, Kentucky USA
Kanazawa City Museum, Kanazawa Japan

Niijima Museum, Niijima Japan

Toyama City Institute of Glass Art,Toyama Japan

Fine Arts Museums of San Francisco USA

Auckland Museum, Auckland New Zealand

The American Craft Museum,New York USA
Metropolitan Museum, New York USA

Grand Crystal Museum, Tai Pei Taiwan

Mint Museum, Mint, North Carolina USA

Musee-Atelier du Verre, Sars-Poteries France

Lowe Art Museum Miami USA

Galerie Internationale du Verre, Serge Lechaczynski, Biot,
France.

AWARDS

Glaskunst” 81, Kassel, Sonderpreis - Kassel, Germany
1992 Cristalnacht Project, Gold Award - The American
Interfaith Institute,

Philadelphia, USA

1992 Kanazawa” 92, Grand Prize, Kanazawa, Japan

VLADIMIR ZBYNOVSKY

Bornin 1964 - Slovaquia

Victoria & Albert Museum, Londres, Grande-Bretagne
Sculptures en Manche, Normandie, France.

Institut Tchéque de Paris, France.

Institut Francais (Prague, Rép. Tchéque)

International Trade Fair, Chambre des Métiers d'Art, Munich,
Allemagne.

The Museum of Decorative Arts in Prague, University of
Sunderland, IKA-Mechelen and EU programme.

Maison du verre, Puy-Guillaume, France

Symposium de sculptures, Abbatiale de Cerisy-la-Forét, France.
Institut francais de Bratislava, République Slovaque.

Centre Culturel La Fontaine, Brie-Comte-Robert, France.

“The Judith Altman Memorial Judaica Competition"- Elkins Park,
USA

Yamaha, Japan.

Musée de Meisenthal , France.

Banque de San Paolo, Luxembourg.

Slovenska Narodna Banka
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“Spertus Judaica Prize", Spertus Museum, Chicago.
Glass Art Fund Strasbourg France
Galerie Internationale du Verre, Serge Lechaczynski, Biot, France.

AWARDS

Amber prize (1991)

Prix de la triennale de Niiremberg (1996)
Yamaha, Japon (1995)

Banque de San Paolo, Luxembourg (1997)
Banque Nationale Slovaque, Bratislava (1998)
Musée de Meisenthal, France (1996)

Conseil Régional, Belfort (2000)

Musée du XXleme siécle, Kanazawa, Japon (2001)
Banque Nationale, Amsterdam, (2001)

Hatel des Régions Languedoc-Roussillon (2003)

JIRINA ZERTOVA

Bornin 1932 - Czech Repubic

Moravska, Brno, CZ.

Museum skla a bizuterie, Jablonec n. Nisou, CZ.

Severoceské Museum, Liberec, CZ.

Crystalex, Novy Bor, CZ.

Viychodoceské Museum, Pardubice, CZ.

Umeleckoprumyslové Museum , Praha, CZ.

Kunstsammlungen der Veste, Coburg, Germany.

The Corning Museum of Glass, Corning, NY, USA.
Kunstmuseum, Diisseldorf, Germany.

Glasmuseum, Ebeltoft, Danemark.

Museum fiir Kunst und Gewerbe, Hambourg, Germany.
Museum, Jelenia Gora, PL.

Musée de design et d'arts appliqués contemporains, Lausanne,
Switzerland

The Lannan Foundation of Contempory Arts, palm Beach, USA.
Museum Naradowe, Wrodowe, PL.

Galerie Internationale du Verre, Serge Lechaszynski, Biot, France..



Doug Anderson
Ricky Bernstein
Mark Bokesch-Parsons
William Carlson
Daniel Clayman
Steven Easton
Mark Peiser
Janusz Walentynowicz

were unable to finish their pieces in time for inclusion in this catalogue
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Serge Lechaczynski wishes to thank :
the artists for their talent and their precious friendship,
Jean Eskenazi,

Jean-Marc Lombardo and his team,

the photographers,
Solange Palmeira-Hawkes and John E. Hawkes, translators,
and all the art-lovers who make it possible for the artists to express their passions

through their works.

www.agence-talisman.com - june 2010
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